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FOR IMMEDIATE RELEASE CONTACT: Denise Horstman, ext. 262 

December 13, 1996 

POP ART WORKS ON LONG-TERM LOAN TO CLEVELAND MUSEUM OF ART 

(Cleveland, OH) Robert P. Bergman, director of the Cleveland Museum of Art, today 
announced a group of important loans of Pop Art to the museum. Three paintings and one 
sculpture from two lenders will join works in the museum's modem art galleries beginning this 
weekend for about a year: Jasper Johns’s bronze and glass Flashlight (1960) and the painting 
Flags (encaustic and collage on canvas, 1987), both from Johns's collection; and the paintings 
Masterpiece, by Roy Lichtenstein (1962), and Sheer Line by James Rosenquist (1977), from an 
anonymous New York collector. The Johns loans have been made in gratitude for the 
museum's loan of its Johns painting Usuyuki (1977-78) to the artist's major retrospective 
exhibition at New York's Museum of Modem Art, a show which will travel to the Museum 
Ludwig in Cologne and the Museum of Contemporaiy Art in Tokyo. 

Bergman commented: ‘Tm very grateful to Jasper Johns and to the private collector for 
making these works of art available to our visitors for such an extended time. This grouping 
conveys the essence of what Pop Art was all about — its familiar subject matter, exaggerated 
scale and emotions, and irony. Given that the range of the museum's modem collection does 
not yet include a major Pop painting or sculpture, these loans provide our visitors their first 
significant opportunity to learn about this facet of American 20th-centuiy artistic expression in 
our galleries.” 

Johns, Lichtenstein, and Rosenquist are among a number of New York artists who in 
the mid-1950s to early '60s became intrigued by the imagery of popular culture, in which 
emotions and ideas are extremely compressed and presented in an impersonal manner. These 
artists rejected the emphasis on private emotion in the prevailing style of Abstract 
Expressionism. Collectively known as Pop Artists, they sought to use their fine arts training to 
transform images from advertisements, comic books, billboards, television, and other pieces of 
daily American life. 

Johns’s Flags is one of a series of works inspired by the most ordinary, easily 
recognizable subject he knew: the American stars and stripes. Flashlight is also, in the artist's 
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words, based on one of the “things the mind already knows.” This sculpture is one of four Flashlight 
sculptures Johns created over a two-year period following his first sculpture in 1958, inspired by a 
light bulb. 

Lichtenstein, who became one of Pop Art's most important practitioners, has been known to 
the general public mainly for his comic strip pictures from the early 60s. The melodramatic 
Masterpiece is a classic example, with its bold colors, simple forms, meticulously painted outlines, 
and enlarged halftone (Benday) dots typical of commercial printing. 

Rosenquist's sizable canvas Sheer Line — over twelve feet wide — betrays the “day job” the 
artist held as a billboard painter before his fame as one of Pop Art's central figures. It is a trademark 
composition of fragmentary images culled from alluring advertisements and posters. In Sheer Line 
Rosenquist varies scale and perspective to meld the graceful curves of a fountain pen, a bottle, a 
rowboat, and feminine facial features. 

An earlier painting by Rosenquist, Win a New House this Christmas (1964), has been on loan 
to the museum for almost four years from a private collection. It will remain on view as part of this 
temporary ensemble. Completing the grouping are two related works owned by the museum by 
contemporaries of these artists: Gloria by Robert Rauschenberg (oil and paper collage on canvas, 
1956), given by the Cleveland Society for Contemporary Art in 1966; and Wrapped Chair by Christo 
(chair, fabric, ropes, and lacquer, 1961), acquired with funds from Agnes Gund and Daniel Shapiro 
earlier this year. 

The loans have been arranged by Tom Hinson, the museum's curator of contemporary art and 
photography. 

♦ * ♦ 

Information for cutlines for slides or photographs: 

Masterpiece, 1962, by Roy Lichtenstein (American, b. 1923); oil on canvas, 54 x 54 inches. 
Lichtenstein based his Pop Art from the early 60s on cartoon strip style, with bold forms in flat areas 
of primary colors and the dot effect of the newspaper screen printing process. This work is on long- 
term loan to the Cleveland Museum of Art from a private collection in New York. 

Sheer Line, 1977, by James Rosenquist (American, b. 1933); oil on canvas, 81 x 147 inches. 
Rosenquist's large-scale compositions juxtapose images from advertisements and posters. This work 
is on long-term loan to the Cleveland Museum of Art from a private collection in New York. 





